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Expos 20

Revolting Women
(they wouldn’t let me call it that) 

OR 

Respectable Ladies, Rebellious Women


“Ain’t I a woman?” – Sojourner Truth


Important dates:
Salem Field Trip: Sept 22 

Unit 1 draft: Sept 28
Unit 2 Draft: Oct 28
Unit 3 Draft: Dec 2








Our Project This Semester:

Much like the title of “man”, the title of” woman” is something earned – not something biological. Many boys will remember being told to “man up” or “be a man about it,” but there’s often the tendency to believe that little girls will simply grow into women. It is only in modern times that we have begun to understand the role of being a woman as something constructed, something specific to each society. 

But what does, or did, a woman look like? Act like? And what happened to those who did not fit the role? Women in the 18th, 19th and 20th centuries were accorded special protections, but as Sojourner Truth pointed out shortly after her emancipation, “nobody ever helps me into carriages, or over mud puddles, or gives me any best place – and aren’t I a woman?” The truth that Truth pointed to was simple: only certain female humans, generally those who were white and middle- or upper-class, were accorded the title – and thus the privileges and restrictions – of “woman.” 

This course will look at those who did not fit the mold: those who were not deemed worthy of respect; those who rebelled against standards; and those who simply were not able to fit it, no matter how hard they tried. Throughout, we will be asking two simple questions: in each time period, what did it mean to be a woman? And what happened to those who couldn’t make the cut? 

These questions will be the basis of our real project this semester: learning how to craft a convincing, complex, logical argument. Writing is not just a way of communicating your ideas, it’s a way of forming your ideas. We will focus not on the gloss (please, keep your $10 words to yourself) but on the structure of building something solid and irrefutable. This is a skill that will serve you well not only here at Harvard, but throughout your life. 


Unit 1: Foul Creatures 

We begin with women who were deemed, quite literally, revolting. The witches of Salem – of the 144 New Englanders accused of witchcraft a staggering 106 were women – were conceived of as less than human. They had devolved from the human state by association with the Devil and become something “other.” In a course this short we cannot dig into the vast complexity of Salem. It would be foolish to say this was only about womanhood. As historians have argued, it is perhaps more than anything about frontier warfare and strained economics in a world where magic was simplest and most likely explanation for all luck, bad and good. 

But while ideas about womanhood cannot explain Salem, investigating the patchy records of that weird and terrifying year can reveal much about womanhood. You will read a portion of Cotton Mather’s The Wonders of the Invisible World. The young preacher was rising to fame in New England just as his beloved holy region was shaken to its core by the sudden, strange accusations of that spring. A deeply religious and incomparably self-promoting man, Mather turned the crisis into a lesson. But in his writing, his judgment of the women involved seeps through. We will also read two pieces of advice on being a woman in 17th C England and New England. In this first assignment we will practice reading closely to make small, precise, convincing arguments, trying to pick apart the thorny ideas of a long dead society. 

We will take a field trip to Salem itself  on September 22, visiting the house of one the trail’s judge’s to get a feel for 17th century life, and taking a guided walking tour of the witch memorial and cemetery. 

Unit 2: A Respectable Lady 

Two-centuries later and a thousand miles to the South, Ida B Wells boarded a train to travel across the state, on an expensive, time consuming journey. Her object? To make a preacher apologize. To her. In front of his congregation. Why bother? 

When Wells grew up in Tennessee, the Civil War had long since turned into a prolonged guerilla conflict. Decades after peace was officially declared, reactionaries practiced prolonged terrorism in the form of lynching. Ida B Wells made her career in fighting against lynching, and her pamphlet Southern Horrors brought her so many threats she was eventually forced to flee the South entirely. 

We will read her autobiography  Crusade for Justice and put it into context using two scholarly arguments that present theories of what it meant to be a black woman in America. This unit focuses on the idea of using one text as a “lens” for interpreting another. This is an intellectually difficult task, but one that is deeply rewarding. Using these lenses we will focus on understanding what it meant to be a “lady” when respect was a matter of life and death, and how race can change the way we understand gender.  


Unit 3: Women in Revolt* 

In the mid-twentieth century, all the old categories began to break down. As Americans struggled to redefine the way that race and class worked in the dazzling new world of post-war America, many also worked to redefine what it meant to be a woman. This unit won’t focus explicitly on those first or second wave feminists who focused their total energies on that question. Rather, building off our work on Ida B Wells we will look at the role gender played for those who were attempting other reforms. How did their womanhood help – or hinder – their respective causes?

 To answer this question you will choose one of four figures to research. For all four figures, the Schlessinger library has extensive archival holdings, meaning you will be engaging in genuinely original research. Instead of reciting or synthesizing what you learn in books, the papers you create in this unit will be new additions to the scholarly conversations about these remarkable women. Some of your options include: 

 Pauli Murray, who as a young student at Howard University participated in sit-ins before rising to become a Civil Rights lawyer focusing on the question of “Jane Crow” – the unique double-bind of black women. In addition, she questioned her own status as a woman herself, never quite at home in her own body. Her complicated gender identity combined with her fierce interest in the meaning of womanhood within the tumultuous context of the Civil Rights Movement makes Murray a uniquely fascinating figure. 

Florence “Flo” Kennedy, a Civil Rights lawyer, ardent feminist, and media activist known for her outrageous style. Decked out in an iconic cowboy hat and armed with a foul mouth, Kennedy seemed to spurn even the idea of respectable womanhood. How did she manipulate her public image to help her gain major judicial victories? Is respectability a necessary victim of radical feminism? 

I am currently working with special collections to find finalize the set of women, though they will likely include a lesbian poet, a world war two spy, or a Caribbean human rights activist. 





What’s the deal with office hours?
On making your own education


“The wise man doesn’t give the right answers, he poses the right questions.” – Claude Levi-Strauss



Learning to reach out for help is one of the hardest things you will do in college. But, if you are like I was in college, it may be because you don’t even know what you don’t know. You don’t know what to ask, or why you’d come to office hours – but my students have universally found office hours to be one of their favorite experiences. So here are a few good reasons for coming:

1. Just to get to know me/your professor: In any class it helps to have a personal connection established early. In this class, that’s required with introductory conferences, but where it’s not, it’s still a good idea to drop by.

2. To ask a question: but please, not something that’s on the syllabus. There’s no “dumb question” (except things that are on the syllabus). Even if your question is half formed (“this bit of the reading just seemed… weird”) it is worth asking. Anything that snags your attention has a mystery hidden inside. 

3. To eat snacks: I usually have snacks. AT THE VERY LEAST I have my bottomless drawer of dumdums. 

4. To hear what others have to ask. This is (fairly) unique to how I run expos. If you come talk to me, and someone is already there, you’ll be invited to join (unless you explicitly ask, ahead of time, for privacy.) So maybe you don’t have a question – if you’re in the neighborhood, it can’t hurt to stop by and see what OTHERS are concerned about. It might trigger questions for you, or cause you to realize you didn’t understand something you thought you knew. It simply can’t hurt. Plus:

5. Snacks! Also feel free to bring your own.


Office hours: like class, but snackier.

Room 233, 1 Bow Street
Wednesdays, 12-4. 
(If you can’t make these hours, email me to set up an appointment)
The Contract
What I expect from you
	The skills of writing will take a lifetime of development. No one arrives at the final destination of being a good writer; rather, you continually become one. Regardless of your high school experience, there is always more to learn - new skills to incorporate and old ones to improve. This course rests on several vital premises, which will guide our work this semester

· Writing is a process: this semester we will explore what it means to develop an idea through the process of writing. You will often hear me refer to “writing as thinking,” and this is what I mean - the emphasis is not on the final product, but on the way your ideas emerged as you created it. While many of us dream for a spark of perfect inspiration, relying on it is no more realistic than assuming you’ll pay your debts through a lottery. Instead, writers discover, refine and revise our ideas by writing about them. This course will ask you to engage in writing response papers and drafts as you build towards a final paper, so you will never again worry that you “have nothing to write about.” There’s no mystery here, but there is a process that you need to trust and to try. 

· Writing is a conversation: when we write, especially in an academic context, we are writing in conversation with other scholars. We are responding to the ideas we find in sources and entering into critical debates and dialogues. What this means in a more concrete way is this: you are not expected to reinvent the wheel. When I ask you for an original argument, I do not mean something so novel that no one has ever conceived of its like before, but rather that you contribute to the discussion. As in a classroom conversation, worthy input builds on the ideas of others. 

· Writing is never finished: for each paper, we will workshop two papers as a class. You will also, for each of three papers, have an individual conference with me, as well as feedback on a draft. Even when you turn in your final paper, you should expect my comments to include skills to pay attention to next time. This amount of feedback will likely be new to you, and possibly overwhelming, but consider it a rare opportunity. We will be discussing constantly how these skills and this feedback transfer to your other courses. Rarely, if ever, are students in any university setting afforded this much time to revise and work on writing skills. Putting the work in here and now will pay off for years to come.

What you can expect from me

A syllabus is a contract, and I consider that a two-way road. In return, you can expect from me: reasonable turn around times (never more than 2 weeks); good communication (email replies w/i 24 hours, except on weekends—I will never tire of explaining myself until you understand a concept completely, if my first try doesn’t work, please ask for another way of explaining it); reasonable assignments (I abhor busy work, and consider everything I assign essential… that’s why there’s comparatively little reading); engagement outside class (I am always available for office hours, and happy to meet by appointment); and a prepared instructor, ready and eager to meet you every Tuesday and Thursday with an open mind. 

How this works in practice

Class Policies 


Communication
The course works best when we treat it as a semester-long conversation about your writing.  To make that conversation possible, there are a few important things to remember: 


•	Conferences:  We will have three conferences throughout the semester, in between the first draft and final version of each essay.  These conferences are the heart of expos our chance to work closely on your writing and to focus your work in revision, and are most worthwhile when you are the one to guide them.  Please come to each conference prepared – having reviewed your essay, considered your questions, and begun to think about revision possibilities and strategies. You should plan on taking notes during our discussions. Please bring a notebook and pen or your computer. A startling number of student evaluations have said something like “conference was great but I wish I’d known how important it was, she should have told us to take it seriously.” So I guess take it seriously? I sort of expect you to take everything seriously but maybe this … more so. Since the schedule during conference days is so tight, missed conferences may not be rescheduled.  

	In addition to our formal conferences, you are of course very, very welcome to come see me during office hours about your developing ideas – here you will also have the invaluable input of whoever else happens to be hanging out and snacking - or to set up another time to meet if office hours aren’t convenient.

•	E-mail:  Rather than take up our class time with announcements and administrative arrangements (and there will be many of them), I use e-mail to communicate most of that information.  As part of your participation in the course, I ask that you check your Harvard e-mail account daily; you are responsible for the information I post there.  Likewise, I make sure to check mine once every weekday for questions from you.  Please note that I don’t check Harvard e-mail later than 6:00 p.m., but I do get up early.  I can answer most questions within 24 hours, except over the weekend.  





Class Participation
One of the benefits of Expos is its small class size. That benefit is best realized when every student participates fully in the class; as in any seminar, you learn much more from formulating, articulating, and questioning your own thoughts than from simply listening to what others have to say. It is too easy for listening to become a passive exercise. Our time together is largely devoted to discussion and small-group work. Therefore you are responsible for being in class, prepared and on time, each time we meet.  "Being prepared" means that you have given careful thought to the reading and writing assigned for the day, and that you are ready to offer ideas and questions to open our discussion. As a former student said in an evaluation “this class is what you make of it – if you come prepared, it’s a fun time.” I will add that if you don’t come prepared, it’s no fun for anyone. 

If you struggle with participation: please come talk to me! I have a bunch of tips and tricks for making this a little bit easier for you. Fundamentally, learning the difficult skill of trusting your own voice and ideas is vital to thriving at Harvard and after, so I will not lower the importance of your participation. But I will happily and enthusiastically work with you to make it easier. 


Grades  
The majority of your grade comes from your three essays, according to the following breakdown: Essay #1 = 20%; Essay #2 = 25%; Essay #3 = 35%.  The standard for each essay also becomes more demanding as we progress (since you are building on certain fundamental skills and techniques with each essay).  At the end of the course you will turn in your final Cover Letter so you can assess your own progress over the semester (so save all your work!).  15% of your grade represents a serious measure of your completion of response papers, your constructive participation in class discussion and conferences, and the care with which you respond to fellow students' work. Your participation grade will drop by 1/3 of a letter grade for every response paper that is more than 48 hours late. The final 5% is for your work on the group conference in unit 3 (more on that later).


Attendance and Lateness
Because Expos has a shorter semester and fewer class hours than other courses, and because instruction in Expos proceeds by sequential writing activities, your consistent attendance is essential.  It is an official program-wide policy that if you are absent without medical or religious excuse more than twice, you are eligible to be officially excluded from the course and failed.  On your second unexcused absence, you will receive a letter warning you of your situation.  

You are expected to let me know promptly if you have missed or will miss a class; you remain responsible for the work due that day and for any new work assigned.  Apart from religious holidays, only medical absences can be excused.  In those circumstances, you should contact me before class (or within 24 hours); you may need to provide a note from UHS or another medical official, or from your Freshman Dean.  Absences because of special events, such as athletic meets, debates, conferences, and concerts are not excusable absences.  If such an event is very important to you, you may decide to take one of your two allowable unexcused absences, letting me know in advance. Believe me – I don’t judge. I just have to uphold department-wide policy. If you wish to attend an event that will put you over the two-absence limit, you must directly petition the Director of Expository Writing, who will grant such a petition only in extraordinary circumstances and only when your work in the class has been exemplary.

Class begins promptly at seven minutes past the hour. Three latenesses of more than ten minutes will be counted as an absence. Hey! This syllabus is getting long, isn’t it? Take a second to send me an email confirming you’ve read this far. And then read the next bit carefully. I have some feelings about computers. 


Computer Policy

Study after study has shown that notes taken by hand are vastly more useful tool than those taken on a computer. A lifetime of existing in the world has shown that when we’re behind computers, we shut down. To encourage the best classroom discussions and full engagement in the class laptops are not allowed EXCEPT on days when I specifically tell you to bring them. You may have noticed there are no required texts for this course. Everything we read will be PDFs of chapters or articles. If we are discussing and article or document in class, please print it out and bring it with you. (This will still come out cheaper than one single book). 




Assigned Work 

Reading 
From unit 1 onwards we will focus on how good writing also has to do with good reading. I will ask you to really pick apart texts, and to linger on them. Skimming isn’t too helpful here – I try to keep the reading very light, but that’s not to make it “easy.” Print out all your readings. Especially with primary sources make sure you read with a pen in hand, and plan to read most primary sources at least twice. 

Response papers
At an almost moral level, I don’t believe in busy work. I won’t ever make you read something that isn’t relevant to your writing. And I never assign a response paper that I don’t know to have a genuine purpose. If you trust me on nothing else, trust me on this: the more work you put in early, the less you try to knock out responses in as little time as possible, the more you will get out of this course and the less time you will spend panicking. Any response paper that is more than 48 hours late will result in a 1/3 letter grade drop in your participation grade. 

Submitting Essays
You will turn in drafts and revisions on the course website or via email.  Please be sure to check the syllabus for details on where or when things are due, and pay careful attention to the general guidelines about format, etc. explained at the end of this syllabus.  

 When you are uploading documents to the website or emailing me, you are responsible for submitting versions that I can open.  (The document must either be in Microsoft Word or be easily compatible; your file should end in .doc or .docx – please, please, for the love of everything holy, do not send me a .pages file or PDF)  It is also your responsibility to ensure that the file you are sending is not corrupted or damaged.  If I cannot open or read the file you have sent, the essay will be subject to a late penalty.

All work you submit to the course is for class readership – in other words, we will use essays and excerpts from the writers in the class (possibly yours!) as some of our texts this semester.  If at any point you submit a draft or revision that you would prefer other students not read, please let me know that – but please don’t make that request about everything you turn in this semester.


Deadlines
For many class meetings, you will have due a response paper or some other reading or writing exercise to help you develop the essay for that unit.  Our work together in class will also often be based on those assignments.  For those reasons, it is imperative that you turn your work in on time.  Of course, even in the most carefully organized semesters (and who knows who has ever had one of those) unexpected circumstances arise – therefore each student in this section is allowed ONE 24-hour extension on a response paper, draft or revision during the semester excluding the final revision of the research paper.  To use that 24-hour extension without penalty, just send me an email before the due date informing me that you are using it. You do not require permission from me, but I do want to have a record that you are taking your extension and not simply late.  Otherwise, the work will be counted as late.  And beware: taking that one-day extension can mean that you’re crunched for time at the beginning of the next unit.

Other than that “wild card” extension, all deadlines in the course are firm.  Except in the case of medical or family emergency, I do not grant further extensions.  Essay drafts or revisions turned in after the deadline will be penalized a third of a letter-grade on the final essay for each day they are late.  It may be that you take this option - all of us have found ourselves behind in college, and I won’t judge, but there will be consequences. Again, I will not judge. I’ll trust your judgment and I’ll probably be really sympathetic, but I will uphold my policy. I, too, have been in a position where I decided between the best grade and my best friend. It is up to you to make that choice as you see fit. If you cannot meet a deadline due to a medical emergency, you must contact me right away, and may be required to produce a note from UHS; in the event of a family emergency, you must contact me right away, and may be required to ask your dean to contact me by e-mail or phone.


Revision
Because of the emphasis this course places on revision, the schedule is designed to allow you as much revision time per essay as possible –every revision is due one week from your draft conference.  Since you’ll have a significant span of days in which to revise, the expectations for this aspect of your work in the course are high.  Revision isn’t fixing up grammar. Often it entails rewriting entire essays. This is not a sign of failure but rather of growth. 


Completion of Work
Because this course is a planned sequence of writing, it is an official Writing Program policy that you must write all of the assigned essays to pass the course, and you must write them within the schedule of the course (not in the last few days of the semester after you have fallen behind).  If you fail to submit at least a substantial draft of an essay by the final due date in that essay unit, you will receive a letter reminding you of these requirements.  The letter will specify the new date by which you must submit the late work.  If you fail to submit at least a substantial draft of the essay by this new date (unless you have documented a medical problem), you are eligible to be officially excluded from the course and failed.


Policy on Collaboration 
It is vital, in acknowledging the Honor Code, to be clear on what forms of collaboration are acceptable in any course at Harvard. The following kinds of collaboration are permitted in this course: developing or refining ideas in conversation with other students or through peer review of written work (including feedback from Writing Center tutors).  If you would like to acknowledge the impact someone had on your essay, it is customary, kind, and looks really slick to do this in a footnote at the beginning of the paper.  As stated in the Student Handbook, “Students need not acknowledge discussion with others of general approaches to the assignment or assistance with proofreading.”  However, all work submitted for this course must be your own: in other words, writing response papers, drafts or revisions with other students is expressly forbidden.


Academic Honesty
Throughout the semester we’ll work on the proper use of sources, including how to cite and how to avoid plagiarism.  You should always feel free to ask me questions about this material.  All the work that you submit for this course must be your own, and that work should not make use of outside sources unless that is explicitly part of the assignment.  Any student submitting plagiarized work is eligible to fail the course and to be subject to disciplinary action by the Honor Council. 

You will be required to acknowledge the honor code twice in this course – the first time on the first draft of your first paper, and the second time on the final revision of your second essay. 

Writing Center
At any stage of the writing process – brainstorming ideas, reviewing drafts, or approaching revisions – you may want some extra attention on your essays.  The Writing Center (located on the garden level of the Barker Center) offers hour-long appointments with trained tutors.  I can't stress strongly enough the benefit of the service they provide; regardless of the "strength" or "weakness" of the essay, any piece of writing benefits from further review and a fresh perspective.  Visit the Writing Center's web site at http://writingcenter.fas.harvard.edu to make an appointment.  Tutors also hold drop-in office hours at other campus locations; see the Writing Center website for details.  









Submitting Essays

Following the guidelines below will ensure that I can focus on your ideas and your prose when I read your essays, rather than devoting time to issues of formatting, pagination, etc.[footnoteRef:1] The guidelines apply both to essay drafts and revisions.  Forgetting to check your essays for these matters can result in a lower grade for the essay.  *Everyone skips this and gets it wrong, so why don’t you take a moment here to just shoot me an email about what your favorite cartoon is and why.* [1:  Consider this my first (of many) Harvard Hacks: I know it is petty, but there is something about a poorly formatted essay that makes instructor’s blood boil. It feels sloppy, and frankly a bit rude. I mention this not to tell you I’m a jerk, but rather as friendly warning. All your instructors feel this way. If you don’t want them reading your essay while annoyed with you (and, honestly, you don’t) pay attention to submission guidelines.  ] 


Format:
All essays should adhere to the standard format:  

· double-space in a reasonable font, with one-inch margins. If you don’t know what a reasonable font is you can’t go wrong with Times New Roman, 12 point. 

· number all pages and paragraphs – at the beginning of each paragraph just put a numeral (1 for the beginning of the intro and so on). There’s no standard format to this, and this isn’t Harvard wide – this is a me thing. I want to be able to discuss essays with you by saying “in paragraph 3 you say that…”  

· include your name, the course title, my name, the date, the essay number and your essay title on the first page (don't use a title page) (I hate title pages) (we’ll get into this later). 

· [bookmark: _GoBack]include your name on each subsequent page

· proofread thoroughly for typographical, grammatical, and punctuation errors.  While I do not grade down for typos or small grammar mistakes, consistent, repeated errors will lower the grades on your essays.  If you’re anxious about grammar, several style books or websites can help - I particularly recommend https://owl.english.purdue.edu/owl/ which can answer just about any question you might have.  We also have an English Language and Grammar tutor I will be telling you about! 

· use the specified method of citing sources – the first two essays are MLA parenthetical citations, the final is Chicago style. Consult the Harvard Guide to Using Sources or google Purdue OWL for the appropriate citation information.

Please consult the unit calendar for details on what needs to be submitted with each draft and revision, and where each should be turned in.

At this point in getting through the syllabus, please reply to the email you sent a while ago and name the kind of pet you would most like to own. 

And a word to the wise:
Keep a copy of all your work, and be sure to avoid computer disaster: you should both regularly save your work and periodically save to the cloud or an external hard drive (in other words, you should never be in the position of having "finished" an essay or revision with nothing to show for it if your computer crashes.) Yes, this seems unnecessary to note in 2017. Yes, I have also had students within the last year lose all their work on an essay. Yes, I agree, that seems weird to me, too, but here we are.
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